
Exploring ROUTE 17 in Virginia

THE NATIONAL FOLK FESTIVAL

THE SPANISH PRECEDENT IN AMERICA

plus

Renee Ingram: Preserving African 
American Heritage for Future Generations

FALL 2005  |  VOLUME 2 ISSUE 3

FREE
www.soulofvirginia.com

T his Old House!T his Old House!
Restoring the Montpelier Estate  



Hampton

October - Dec 1 

“1954” Fifty Years After Brown vs. 
Board of Education, an exhibition 
featuring a series of paintings 
created by noted artist Samella Lewis 
as a tribute to the 50th anniversary 
of the historic court case Brown vs. 
Board of Education. Free. Hampton 
University Museum. 757/727-5308

Nov 19                        

Hampton Rockfish Tournament 
and Oyster Bash, Oyster Bash 
includes vendor booths on display 
from Berkley, Suzuki, Sunset Boating 
Center, Century Boats, Johnson 
Family Boating the Chesapeake 
Angler Magazine, Bass Pro, and 
Hampton CVB. Also on Queens 
Way will be the Tourney stage with 
two bands, Don Butcher, and The 
Freeborn Blues Band. $60,000 in 
prize money.  Downtown Hampton; 
www.jimbaughoutdoors.com

Dec 10                        

Hampton Holly Days Parade of 2005, 
an illuminated parade of bands, 
floats, and other units light up the 
night in this traditional kick-off to the 
holiday season.  Downtown Hampton 
Waterfront; 6-7:30p.m.  Free. 
757/727-8311.

Norfolk

Nov 19                        

Holidays in the City Grand Illumination 
Parade, signals the lighting of the 
skylines of Downtown Norfolk and Olde 
Towne Portsmouth.  The illumination 
triggers the start of the hour-long 21st 
Annual Grand Illumination Parade, 
with lighted floats, marching bands, 
dancers, and Santa Claus himself. 
Downtown Norfolk, free; www.
downtownnorfolk.org.

Nov 19 
Holidays in the City Grand Illumination 
Parade, a synchronized community 
countdown signals the lighting of the 
skylines of Downtown Norfolk and Olde 
Towne Portsmouth. Downtown Norfolk, 
Free. www.downtownnorfolk.org. 

Nov 27-Jan 1 

11th Annual Garden 
of Lights, Norfolk 
Botanical Garden 
will be aglow with all 
the brilliance of the 
holiday season. 
This holiday festival 
includes close to a 
million twinkling lights 
along a 2.5 mile route 
through the Garden. 
6700 Azalea Gardens 
Road, Norfolk; 
www.nbgs.org. 

Virginia Beach

Nov 18- Jan 1 

Chick-fil-A Holiday Lights at the 
Beach, listen to holiday music as 
you drive down the Virginia Beach 
boardwalk...dazzled by jumping 
fish, surfing Santas, and playful 
mermaids, all creative holiday 
light displays. Viewing this holiday 
treat has become a tradition for 
Hampton Roads families, with new 
displays added each year. Fee per 
vehicle to drive through the display. 
Oceanfront, Virginia Beach; (800) 
822-3224 or (757) 491-7866. 
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Leadership, 
Abundance 
and Our Virginia 

Natural disasters are as chilling as those man-made.   
As forensics experts undergo the arduous task of 
identifying Hurricane Katrina victims, we witness 
how much life can be precarious.  Some feel these are 

horrible times in what should be the best of times.

For many, the tragic circumstances in New Orleans became 
personal: even if you didn’t live there, even if none of your 
kin were there, insecurities were abundant, the sadness 
overwhelming.  And the situation brought back memories of last 
year’s devastating fl oodwaters in Richmond that left some parts 
resembling a war zone.  Yet the faces of Katrina: hopelessness, 
bodies fl oating in rivers, children crying for lost parents... TV 
screens fi lled with predominately African American faces, served 
as a disturbing reminder of a reality that we dare not forget.  
Where there was no money the day before in the federal budget, 
instantaneously, there appeared $10 billion, $50 billion, and, 
then, $50 billion more became available.

What are the challenges that preclude government’s ability to 
create environments that promote a better quality of life for all 
people and that is commensurate with the wealth of this nation?  
Virginia is a state with riches that extend from all its borders, 
but vast pockets of poverty and underutilized human and capital 
assets remain.

Leadership has been the hallmark of this commonwealth.  
Th e rich heritage of Virginia is America.  As we approach the 
commemoration of the founding of Jamestown, let us remember 
that it took every hand:  black, red, yellow, brown and white to 
build this country. Likewise, it will take all hands to preserve the 
freedoms and rights so hard won by our founding fathers: black, 
red, yellow, brown, and white.  And we must equally recognize 
those who toiled in the fi elds, mines, and forests as participants 
in the crafting of this great state and nation.   It will take all 
Americans to make right the historic wrongs.  Let us learn from 
the lessons handed down to us by our ancestors.

Actions are the measure of commitment, not just words.  What 
happens to some of us happens to all of us. Th e catastrophic 
situation in New Orleans should never happen again, to anyone, 
in any community, in OUR AMERICA. 

Soul of Virginia is published bimonthly by Soul of Virginia, Inc., 2005 All rights 
reserved under International and Pan-American copyright conventions. Repro-
duction in whole or in-part without the written consent of the publisher is strictly 
prohibited. Soul of Virginia is printed in the United States of America. Edito-
rial and advertising offi ces are at 1706 Floyd Avenue, Richmond,VA 23220. The 
magazine is given away free by advertisers and at selected locations statewide, 
email: info@soulofvirginia.com. A one year subscription is $24 for six issues and 
access to an electronic version of the magazine. For new subscriptions, renewals 
or change of address, write to Subscription Dept., P.O. Box 12171, Richmond,VA 
23241-0171, call 1-866-SOUL OF VA or 1 866-768-5638, or send an e-mail to 
subscription@soulofvirginia.com. Soul of Virginia, Inc. may share its mailing list 
with select organizations. Please notify the Subscription Department if you want 
your name removed from the magazine’s mailing list. For information about sub-
mitting editorial queries or photographs, please see our website, www.soulofvir-
ginia.com or email: editor@soulofvirginia.com. Articles and essays published 
in Soul of Virginia are works of journalism and not the offi cial policy of Soul of 
Virginia, Inc. Articles about products do not constitute endorsements by Soul of 
Virginia, Inc., and publisher assumes no responsibility for the content of adver-
tisements. Advertising rates are provided on request from the advertising offi ce, 
email: advertising@soulofvirginia.com. This publication, pledged to the letter and 
spirit of equal housing opportunity,will not knowingly accept any real estate ad-
vertising in violation of U.S.equal opportunity law.website:www.soulof virginia.com
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Visit Black TV Online and watch an interview with Soul 
of Virginia’s publisher, Kent Ruffi  n, as he talks about the ever 
evolving capital city and his love of Virginia. Th e interview, 
given by Tiff any Jana, is part of a segment called Richmond 
Renaissance. go to: www.blacktvonline.com/richmond
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Messages from the past–
Vibrant Today

As we prepare for American Indian 
Heritage Month this November, we 
must look at the unique history that 

is Virginia. Often Virginia’s First Peoples 
are spoken of as though they were extinct. 
Th ey are objectifi ed as a people of the past. 
Our history and cultural evolution are of-
ten viewed as a linear progression from 
“primitive man” to so-called “civilized man” 
wherein Native people have lost their tra-
ditional ceremonies, spirituality, art, and 
culture. Moreover, this interpretation has 
more often than not been the projection 
of the prevailing dominant worldview and 
has consisted of conclusions drawn from 
fragmentary data interpreted to conform 
to the traditional mode of cultural evolu-
tion. From racial integrity laws instituted by 
the state government, policies set by Walter 
Plecker of the Bureau of Vital Statistics, and 
eugenics theories propagated by the Univer-
sity of Virginia and the College of William 
and Mary, offi  cial attempts were made to 
relegate the indigenous people of Virginia to 
the past. However, there are, of course, First 
Peoples in Virginia who are the descendants 
of the Algonquian, Iroquoi, and Sioux. 

In the past 20 years, eight tribal commu-
nities in Virginia have been recognized by 
the Commonwealth as Indian tribes. Th ey 
include the Chickahominy, the Chicka-
hominy Eastern Division, the Mattaponi, 
the Upper Mattaponi, the Pamunkey, the 
Rappahannock, the Nansemond, and the 
Monacan. Six of these state-recognized 
tribes are currently pursuing congressio-
nal federal recognition. However, more 
communities in Virginia with signifi cant 
Indian ancestry are scattered throughout 
the Commonwealth without formal recog-
nition by a government body.  Th ese com-
munities include the Buff alo Ridge Chero-
kee in Amherst County, the Sappony in 
Halifax, Cheroenhaka Nottoway of South-
hampton County, and the Fort Christanna 
Saponi-Occoneechee made of the Bracey 
community in Mecklenburg County, the 
Greentown community of Brunswick 

County, and the Portuguese community on 
the border of North Carolina. 

Like our Late Woodland ancestors, our soci-
ety is a kin-based society. Many tribal mem-
bers live in communities within specifi c ar-
eas of the Commonwealth. We have social 
gathering places, whether they are tribal 
centers, tribal powwow grounds, or the 
community’s church. We are involved in the 
lives of our community members, including 
rearing children (not just our own), look-
ing after each other in sickness and old age, 
and attending to burial rites. Family mem-
bership is the vitally important identity for 
our people on a day-to-day basis. Th erefore, 
whether it is the Chickahominy located in 
a Charles City County community, or the 
Pamunkey who live on the Nation’s oldest 
reservation in King William County, the 
understanding of unity and interdependence 
of all creation as a criterion for survival is a 
lesson from our ancestors that is vibrantly 
alive today. Wherever we look—in our art, 
ceremonies, and social gatherings—the con-
nection to creation is recognized. Th e fertil-
ity of women and the earth as a requisite for 
species survival is too simplistic a character-
ization. For Native people, there is no sepa-
ration between the secular and the sacred. 
Spirituality is life and life is spirituality. Th is 
is one of the many lessons that we share here 
on Turtle Island. 

Virginia’s First Peoples have a vibrant culture 
that can be experienced via a day’s car ride. 
For opportunities to learn more, visit:

Monacan Ancestral Museum www.mona-
cannation.com. 2009 Kenmore Road in 

Amherst, Virginia. Phone: 804-946-5391

Chickahominy Tribal Grounds 
Charles City County, Virginia. www.chick-
ahominytribe.org

“TribalWorks” Art Exhibit and Workshops 
Celebrating American Indian Heritage 
Month during November 2005, Cultural 
Arts Center in Glen Allen, Virginia.  
www.artsglenallen.com

Pamunkey Indian Museum 
Pamunkey Reservation in King William 
County, Virginia.  www.pamunkey.org

Occoneechee State Park Museum 
Clarksville, Virginia. http://www.dcr.state.
va.us/parks/occoneec.htm

Fort Christanna Saponi Reservation 
Lawrenceville, Virginia.

Nansemond Indian Tribe Museum 
6068 Godwin Boulevard in Suff olk, 
Virginia. Phone: 757-225-7001  
www.nansemond.org

Mattaponi Indian Reservation 
in King William County, Virginia  
Phone: 804-769-7745
http://www.baylink.org/Mattaponi

Melissa Canaday is a member of the Chicka-
hominy tribe. She lives on ancestral land in 
New Kent, Virginia, and is dedicated to the 
preservation of tribal culture.

By Melissa Canaday
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LOC A L

BREAKING GROUND

The National Folk 
Festival is the 
oldest and longest 

running multicultural folk 
festival in the United States. 
For three consecutive years, 
an annual three-day event 
brings together musicians, 
artists, and craftspeople 
from around the country to 
one city, along with tens of 
thousands of visitors.  

By Ana Edwards

Richmond and 
T he National Folk Festival: 
Virginia Th reads in a National Fabric 

Th e fi rst National Folk Festival took place in 
1934 in St. Louis, Missouri. A young woman 
named Sarah Gertrude Knott, born in a small 
rural Kentucky town, launched the event at a 
time when folk festivals were local or regional 
in scope, and in many cities, it was illegal for 
black and white musicians to perform on 
the same stage together. It was the middle 
of the Depression and Knott was working 
in community theatre with people living in 
poverty.  Noticing that audiences seemed 
to prefer the music and dances of recent 
immigrants, probably because it was their own 
music, she began to think that there might be 
others who would welcome the opportunity 
to perform their unique traditions together. To 
get the project off  the ground, she founded the 
National Folk Festival Association and enlisted 
the aid of Pulitzer prize-winning playwright 
Paul Green to write a compelling appeal to 
President Franklin D. Roosevelt.  President 
Roosevelt responded with a letter of support 
that included the following statement: 

“We have the best of man’s past on which to 
draw, brought to us by our native folk and 
folk from all parts of the world. In binding 
these elements into a National fabric of 
beauty and strength, let us keep the original 
fi bers so intact that the fi neness of each will 
show in the completed handiwork.”

Th e most recent city to host the National 
Folk Festival was Bangor, Maine, with a 
population of 31,000. From 2002 to 2004, 
attendance grew from nearly 80,000 people 
in the festival’s fi rst year to 130,000 in its 
fi nal year.  Th e rising numbers in attendance 
provided more than enough reason for the 
city to continue its own version of the event: 
Th e American Folk Festival on the Bangor 
Waterfront.  

A similar success in Richmond could mean 
more than just tourist dollars. Richmond is 
a city still struggling with its identity and 
unable to agree on an interpretation of its 
own history with slavery and segregation. 
Today, the city is predominantly African 
American and becoming more multinational 
and multicultural with each passing 
year.  Now, as if on cue, the National Folk 
Festival comes to Richmond, bringing a 
long-standing tradition of celebrating the 
interconnectedness of all cultures. Th e 
festival will showcase some of the best, 
though often little-known, contemporary 
practitioners of traditional folk arts from 
around Virginia and the country today.  
Having won the opportunity to host the 
festival for the next three years in a multi-city 
bidding competition, Richmond has a new 
opportunity to re-craft itself as a city of 
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the people through an unbounded embrace 
of the cultural contributions of those who 
choose to visit or live here.  Richmond could 
become the embodiment of its citizens’ 
cultural contributions in the same way that 
Virginia has always been rich in the threads 
of cultural expression.

“Virginia folk culture is signifi cant!” said 
Julia Olin, director of the National Council 
on Traditional Arts, which produces the 
festival. Piedmont blues, mountain “roots” 
music, gospel, jazz, and bluegrass are some of 
the important musical infl uences showcased 
at the festival. A 26-person programming 
committee of local cultural advocates 
worked for several months to review and 
make recommendations for the festival’s 
line-up. One of the best-kept secrets in 
Virginia’s folk culture may be its wealth of 
highly skilled makers of musical instruments, 
and because of that, this year’s festival’s 
workshops and demonstrations will highlight 
the simultaneous experiences of seeing and 
hearing how the music is made.  For example, 
how are banjos made? Where did they come 
from? What are the strings made of? When 
(in this process of becoming an instrument) 
do you get to hear the fi rst sound a banjo 
makes? Finally, once you’ve watched this 
instrument creation taking place, you’ll be 
thinking, “Can I touch it?”

Jon Lohman, director of the Virginia Folklife 
Program of the Virginia Foundation for the 
Humanities, is also coordinating this aspect 
of the festival. Instrument makers from 
all over the state and beyond will conduct 
workshops on the making of violins, 
drums, lutes, steel drums, guitars, fl utes, 
banjos, fi ddles, mandolins, dulcimers, and 
West African koras. Most of the people 
who make instruments also play them, so 
their demonstrations are not to be missed. 

(continued on page 11) 

“Th e National 
Folk Festival 
brings people 
together who 
live their art,” 
—K. Alferio 

A HISTORY OF BARRIERS IGNORED

For each host city, the mission of the National Folk Festival (NFF) is 
to present a range of folk traditions that are national in scope with an 
emphasis on regional contributions and to seed a subsequent regional folk 
festival.  Twenty-six cities have hosted the festival and most continued 

with festivals of their own for several years after with many developing into long-
lived events of national signifi cance.

Andrew Wallace was program director for the NFF from 1971 to 1975, and in 
2002 he wrote a two-part history of the National Folk Festival for Folklife Center 
News, a publication of the American Folklife Center.  In the story, he stated 
that critics missed just how revolutionary the fi rst National, as it was commonly 
called, was because its content was tucked inside a comfortably familiar revue 
format.  Th is fi rst festival was revolutionary for the nationalities and cultures that 
performed side-by-side.  In the depth of the Depression and during a time when 
segregation was accepted as a normal social construct, bringing diverse cultures 
together on an equal footing was about as revolutionary as one could get.  Th e 
beauty of the NFF’s strategy was that the festival focused attention on the sharing 
of music and dance and arts, and so there was simply little patience for bias and 
disdain.  People as artists proved to be far more compelling than racial or social 
stratifi cation.  Aspects of the festival format that had not been seen before gave 
it a truly educational focus. In the same article, Wallace reports that Joe Wilson, 
executive director from 1976 to 2004 said the festival “employed the fi rst fi eld 
worker, invented the workshop, put the fi rst craft demonstrations at festivals, 
mixed religious and secular presentations, and used scholars as presenters.”  

 In a handbook that Joe Wilson compiled on folk festivals, he wrote:  

Th e use of the term folk festival in the United States appears to be of 
relatively recent vintage. In 1892 it was used in advertising literature printed 
by Hampton Institute, Virginia, to describe the performances of musicians 
traveling with the Hampton Jubilee Singers. In the early 1900s it was used 
by the Henry Street Settlement House in New York City and by Hull House 
in Chicago to describe the performances of recent immigrants at settlement 
house events.  

NFF founder Sarah Gertrude Knott apparently had a knack for fi nding the best 
cultural experts around, gaining the assistance of folklorists and anthropologists 
to do fi eldwork, collect material, and accompany artists to the festivals.  African 
American folklorist Zora Neal Hurston was an early contributor, bringing singers, 
dancers, and bluesmen from Eatonville, Florida.  She also wrote and acted in a 
play called “De Fiery Chariot” for that fi rst festival.  Others involved that fi rst 
year included Vance Randolph, George Pullen Jackson, May Kennedy McCord, 
Romaine Loudermilk, and O. B. Jacobson.

Th e National Folk Festival presented cultural “fi rsts” nearly every year, especially 
in the 1930s and 1940s.  Either the performer or style was new to national 
audiences, the combination of styles was bold, or the location was controversial.  

In the Winter 2002 story for Folklife Center News, Wallace described just a few of 
these “fi rsts.”  In 1935, folklorist George Korson brought a group of coal miners 
from eastern Pennsylvania to the festival in Chattanooga, Tennessee.  A troupe of 
Kiowa Indian Dancers attended this same festival, and years later, troupe family 
member Leota Ware, a child at the time, remembered “all these people of diff erent 
colors and diff erent talk were sitting in the dining hall having supper when we got 
there.” Leota’s descendants, Tom and Stony Ware, brought another group of 
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Kiowa to Chattanooga 60 years later at the 55th National Folk 
Festival.  Th e festival in Dallas, Texas in 1936, featured the fi rst 
Cajun band—four bands to be precise, including noted singer, 
composer, and accordionist Lawrence Walker who later recorded 
albums for many folk labels—to perform outside of Louisiana. 
Th e Dallas festival was also the fi rst to present a scholarly 
symposium, a practice that continued until the early 1970s.  

Th e festival moved to Chicago in 1937, but it was in Washington, 
D.C., where things became revolutionary once again. 

From 1938 to 1942, the NFF took up residence in Constitution 
Hall, a venue owned and operated by the Daughters of the 
American Revolution (DAR). Th e DAR’s absolute policy of 
segregating both audiences and performers led to them deny 
Marian Anderson the stage in 1939, but for some reason, 
they never seemed to notice, or object to, the multicultural 
performances going on prior to and after this incident.  W.C. 
Handy, Pearl S. Nye, Sailor Dad Hunt, Horton Barker, and many 
other now famous names in folk music annals played together 
on this famous stage. First Lady Eleanor Roosevelt resigned her 
membership to the DAR as a result of their treatment of Marian 
Anderson, but attended several of the National’s events during 
its tenure at the Hall.  Did the DAR not notice, or was there 
some other reason for not challenging the organizers of this 
event?  Either way, every run of the National seemed to off er 
the country a glimpse into a more humane and exuberant future 
through cultural equality. 

Th e NFF continued to travel from city to city until 1970 when 
it found a home in the newly built Wolf Trap Farm Park in 
Vienna, Virginia, and it was here that the NFF fi nally addressed 
some signifi cant challenges, both fi nancial and structural.  Sarah 
Gertrude Knott, who had been president of the National Folk 
Festival Association since 1933, became ill and resigned her 
position.  Th e festival was facing increased competition over 
the years because of the popularity and growth of other major 
folk festivals nationwide.  It was time for a new perspective 
on the original idea, and so 1971 became a banner year for 
new leadership and a new format.  A formal partnership with 
Virginia’s Park Service led to a fi ve-year residency at Wolf Trap, 
transforming the NFF into an outdoor festival that allowed 
for increased attendance and simultaneous performances on 
multiple stages.  Also, for the fi rst time, artists were provided 
with an honorarium and travel expenses.

For African American folk participation, 1971 was the year that 
the usual off ering of gospel choir music was joined by urban 
and rural blues and other secular musical forms.  Such notables 
as the Beale Street Jug Band, Mose Vinson, and Taj Mahal 
represented for festival programmers a broadening awareness 
of, and appreciation for, the recorded work of interpreters of 
American folk music.  

In 1982, Joe Wilson who had been president since 1976, ushered 
in the most successful era the NFF had yet experienced. Its 
current format of producing the festival with a sponsor city as a 

three-day annual event for three consecutive years was launched 
in Cuyahoga, Ohio, in 1983. In 1986, the festival took place 
in lower Manhattan as part of the re-opening celebrations for 
the Statue of Liberty, the country’s symbol of immigration and 
cultural diversity. 

From 1987 to 1989, Lowell, Massachusetts, sponsored the 
festival during an unusual, but very well executed collaboration 
between federal, state, municipal and private organizations to 
revitalize the city.  Th is working-class city had been a thriving 
mill town and had become home to immigrants from Greece, 
Portugal, Poland, and many other nations.  It was now coming 
out of a long economic decline and its most recent émigrés, from 
Southeast Asia, were arriving to work in new high technology 
industries.  Fifty-fi ve ethnic groups and a decade of prior festival 
experience provided the basis for a great community event.  
More than 150,000 people attended in 1989, and Lowell 
continues to hold highly successful folk festivals to this day.

When the NFF moved on to Johnstown, Pennsylvania, in 1990, 
the Festival was held in “Cambria City,” a place described by 
Andrew Wallace (in the Spring 2002 article for Folklife Center 
News) as “a 10-block-long ethnic neighborhood about a mile 
from downtown with the abandoned Bethlehem Steel mills 
as a backdrop.” Voices from the Soviet Union was a coalition 
of performers preparing to start its Mid-Atlantic and New 
England states tour and featured a women’s choir ensemble 
from Archangel in the far north of the Russian Republic; a 
throat singer from Tuva in Central Asia; a Georgian male choir 
and instrumentalists from Central Russia.  Th e Soviet Union had 
not yet been dismantled, so for a national U.S. festival to focus on 
the traditions of this region of the world speaks to the confi dence 
of the organizers that cultural arts can open doors that political 
discourse sometimes cannot.

Chattanooga (Tennessee), Dayton (Ohio), and East Lansing 
(Michigan) were the next host cities.  Dayton’s population 
was nearly 50% African American and the programming was 
designed to pull from, and appeal to, this community.  For all 
their eff orts to produce multi-cultural events, Wallace’s article 
states, “attracting mixed audiences had always been an elusive 
goal for folk festivals in general and the National Folk Festival 
in particular. Performers such as Little Milton, Fontella Bass, 
and the Blind Boys of Alabama assured that Dayton audiences 
were a true refl ection of the population.” 

Th is year, Richmond, Virginia, hosts the 67th National Folk 
Festival following the energy and enthusiasm of its stint in 
Bangor, Maine.  Los Pleneros de la 21 (Lp21) is a band that 
participated in the NFF in 1987 when it was hosted in Lowell, 
Massachusetts. Th ey were invited to perform in Richmond at 
this year’s festival. Lp21 director, Juan J. Gutierrez, is looking 
forward to the band’s visit to Richmond. Part of the appeal 
of music festivals—and this one in particular –is the essence 
of multiculturalism. Gutierrez says, “Multiculturalism is the 
wonderful happening of people of diff erent origins coinciding 
in the same place and sharing their ways.”  His group’s goal 
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“Th e National Folk Festival brings people 
together who live their art,” says K. Alferio 
of CITYCELEBRATIONS, the events 
coordinator for the festival, who refers to the 
festival as having a kind of “authenticity and 
depth of feeling” that comes from traditions 
passed down from master to apprentice, 
from parent to child, from community 
to community. She said to imagine, for 
example, what it will be like to hear several 
diff erent kinds of fi ddles being played on the 
same stage.  Or people playing a kora with 
lute and a blues guitar, or a mandolin with 
a sitar.  Th ose who attend the performances 
respond to sounds new and yet familiar, to 
the sight of craftspeople causing music to rise 
from a pile of wood shavings or the smoke of 
welded steel. Whole new musical traditions 
are often created from jam sessions that elicit 
surprising new combinations. 

“Richmond has its own unique desires about 
what it wants for itself,” said Olin, “and for 
a city as large as it is, it has an intimate feel, 
a lot of pride and love for itself.”  Richmond 
is also on the verge of becoming a culturally 
rich and engaging urban experience year 
round.  Th ose who are migrating and 
immigrating to our little capital city bring 
with them the decorative arts, foods, and 
languages of their home countries. People 
are coming from everywhere: Asia, Europe, 
Africa, Latin America, the Carribean as well 
as the far reaches of the United States.  

Th e roster of artists is no less varied, 
consisting of more than 30 musicians and 
dancers, including the likes of Piedmont 
bluesmen John Cephas and Phil Wiggins, 
Frank London’s Klezmer Brass Allstars 
playing secular Jewish music, Los Pleneros 
de la 21 performing Puerto Rican “bomba 
y plena,” Chuna McIntyre who performs 
“Yup’ik Eskimo” traditional works, Ralph 
Stanley and the Clinch Mountain Boys, 
the Khmer Classical Dance Ensemble of 
Cambodia, and the Legends of Bulgarian 
Wedding Music among many others—each 
performing 2 to 3 times during the weekend.  
“You know, this is a nation of immigrants and 
this festival exposes the traditions of all kinds 
– Cajun, from Croatia, from Russia, Spain, 
Th ailand, Korea,” says John Cephas.  He and 
Phil Wiggins have played in the “National” 
nearly 15 times.  When asked if he would do 
a jam of Piedmont blues with artists from, 
say Croatia or Russia, he laughed and said, 
“Oh yes! And I hope to see you there!”

Set this gathering of music, arts, food and 
folk by the James River in the middle of 
a Richmond autumn, and see if you don’t 
feel the hope of a city for its future.  Maybe 
this festival, at this moment, is just what 
Richmond needs—an opportunity to 

embrace all cultures, not side-by-side and 
segregated, but interwoven as a fabric of 
strength and beauty.

Th e National Folk Festival runs from Friday, 
October 7 through Sunday, October 9, 
2005 on Brown’s Island in the James River, 
downtown Richmond, Virginia. It is free to 
the public.  For schedule and event details, 
visit www.nationalfolkfestival.com.

Ana Edwards has lived and worked in 
Richmond, Virginia since 1988. She has 
two sons she’ll be taking to the National Folk 
Festival.

As part of her research for this article, Ana 
conducted interviews with: 

Jack Berry, Co-Chair, National Folk Festival 
Steering Committee (August 15, 2005)

K. Alferio, CITYCELEBRATIONS, 
Promotions, National Folk Festival (August 
30, 2005)

Julia Olin, Executive Director, National 
Council for the Traditional Arts (September 
13, 2005); and John Cephas, musician 
from Virginia. Cephas and Wiggins 
(September 13, 2005)

Other sources included:

Th e 2005 National Folk Festival: A 
Signature Event of Richmond, Virginia. 
www.nationalfolkfestival.com

Th e National Council for the Traditional Arts. 
http://www.ncta.net/index.html 

Western Kentucky University, Western 
Kentucky Library and Museum Online. 
www.wku.edu/Library/kylm/collections/
inhouse/fa/knott.html

Kentucky Folkweb, “Tribute to Sarah 
Gertrude Knott” by Michael Ann Williams, 
Western Kentucky University, Women 
in Kentucky Music. www.wku.edu/
kentuckyfolkweb/KYFolklife_Knott.html

Feasts of Unnaming: Folk Festivals 
and the Representation of Folklife by 
Robert Cantwell, American Studies at the 
University of Virginia. http://xroads.virginia.
edu/~DRBR/cantwell.html

always been to be an instrument for 
the permanence and dissemination 
of Puerto Rican artistic traditions.”  

Th roughout its history, the National 
Folk Festival (NFF) has sought to 
present the best of America’s cultural 
gifts to itself, to constantly remind 
us that we as a nation are the result 
of the traditions of many people. 
Th e persistence of the festival’s 
mission to ignore barriers and carry 
the multicultural banner in an 
ever-shrinking world community 
should make Richmond’s festival 
both illuminating and full of 
seriously good fun.

Ana Edwards also wrote “Spaniards 
in Virginia” that appears elsewhere 
in this magazine.  She concluded 
her interview with Juan Gutierrez, 
Director of Los Pleneros de la 21, on 
September 22, 2005 by e-mail.

Other sources of information 
used for this article include:

Robert Cantwell, Feasts of 
Unnaming: Folk Festivals and 
the Representation of Folklife, 
American Studies at the University 
of Virginia. http://xroads.virginia.
edu/~DRBR/cantwell.html 

Andrew Wallace, “National Folk 
Festival: Th e Sarah Gertrude Knott 
Years,” Folklife Center News, 
Winter 2002, Volume XXIV, 
Number 1, American Folklife 
Center, Library of Congress. http://
www.loc.gov/folklife/news/pdf/
afcnews-winter-2002.pdf

Andrew Wallace, “NFFA to 
NCTA: Th e Organization 
Broadens Its Mission,” Folklife 
Center News, Spring 2002, 
Volume XXIV, Number 2, 
American Folklife Center, Library 
of Congress. http://www.loc.gov/
folklife/news/pdf/afcnews-spring-
2002.pdf

Wilson, Joe and Lee Udall. 
Folk Festivals: A Handbook for 
Organization and Management. 
Knoxville: University of Tennessee 
Press, 1982.

LOCAL     Richmond and the National Folk Festival
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By Megan Miller

How An Eye 
on the Past 
Looks to the Future

The mission of the Virginia Department of Historic 
Resources is “putting Virginia’s history to work,” 
according to Kathleen Kilpatrick, director of the 
department. In fact, the department itself spans such a 
vast range of territory, from putting all publicly funded 

projects through environmental review to urban revitalization, that 
pinpointing what the department does for the African American 
and multicultural community at large can be a bit tricky. Kilpatrick 
emphasizes that the goal of the Department of Historic Resources 
is three-fold: to identify sources, to recognize them in very 
public ways, and to create incentives to put resources to work for 
communities such as tax credits, easements, and grants. Th e mission 
of the department also includes encouraging and supporting the 
stewardship of resources like education, both social and economic, 
and tourism.  

Th e department’s diversity initiative is a multi-faceted eff ort to 
focus programs on the full diversity of Virginia’s history. Th e 
Marker Program, one of Virginia’s oldest education programs, is one 
such venue that has been used to promote public awareness.  Th e 
program was fi rst intended to educate the driving public through a 
partnership with Virginia Department of Transportation by erecting 
informational and historical signs throughout the state. For more 
than 30 years, new markers have been funded primarily by private 
and local sponsors. In recent years, the department has used a federal 
grant to replace outdated markers containing factual errors and has 
actively encouraged sponsors to come forward with marker texts 
that highlight African American and Native American themes. Most 
recently, the department has partnered with the Virginia Historical 
Society to focus on African American and Native American history 
throughout the state. A total of 20 markers that will commemorate 
some of the history of Virginians that has been long overlooked are 
in the works right now.

Another facet of the Department of Historic Resource’s assoc-
iation with promoting African American history emerges in their 
outreach work to assist people with the registration of properties 
associated with diversity themes. Th e department works to make 

these properties more accessible to a wider audience, consequently 
promoting awareness and education about these resources. Th e 
Virginia Department of Historic Resources has also partnered with 
the Virginia Historic Society on several occasions, most recently 
to commemorate the 50th anniversary of the Brown v. Board of 
Education Supreme Court decision.

October is Archaeology Month, a statewide event used to raise 
awareness of archaeology and historic preservation coordinated by 
the Virginia Department of Historic Resources. Th is year’s theme is 
“Archaeology on the Edge: Environmental Archaeology in Virginia,” 
and the department will compile a calendar of all the statewide events 
being sponsored throughout October by diff erent organizations. 
Some of these events include exhibits, lectures, and craft activities. 

Although the Virginia Department of Historic Resources is small, its 
range is wide and complex. Being aware of all the historic resources 
Virginia has to off er prepares communities and individuals to face 
the future with new understanding. Or, as Kilpatrick states, “We are 
geared for the future by using resources from the past.”

Megan Miller’s article on James Madison’s Montpelier can be found 
in another section of this month’s magazine. Th is piece incorporates 
information from the Virginia Department of Historic Resources and 
its Chief Curator, Dee DeRoche, as well as insights gained from Megan’s 
interview on August 9, 2005, with Kathleen Kilpatrick, Director of Th e 
Virginia Department of Historic Resources.

For more information, please contact :

Virginia Department of Historic Resources
2801 Kensington Avenue Richmond, VA 23221
Phone:(804) 367-2323 Fax:(804) 367-2391   
http://www.dhr.virginia.gov/

“We are geared 
for the future by 

using resources 
from the past.”{     }
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—Kathleen Kilpatrick,
    Director of VDHR
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Before Jamestown, 
there was Ajacan.  Before John Smith, there 
was Juan de Segura. Before Pocahontas, there 
was Don Luis.

Th e fi rst Europeans to chart, map, and claim 
Virginia’s coastal geography were not English, 
they were Spaniards. Th e area (as was most of 
the North Atlantic coastline) was considered 
part of Florida—a territory of New Spain in 
the New World.  

But if you look around Virginia today, it is 
nearly impossible to fi nd more than a few 
traces of the pre-English colonial presence.  
Eastern shore settlers of the 1600s reported 
that the ponies of Chincoteague Island were 
the descendants of horses that swam ashore 
from the wrecks of Spanish galleons in the 
early years of Spanish exploration. A Spaniard 
named Juan Pardo led a small group of explor-
ers northwest from North Carolina into Vir-
ginia’s Smyth County sometime around 1567 
to investigate the claim of salt in the region. 

In Williamsburg, between the James and York 
Rivers, a single historical marker tells the story 
of Spain’s one attempt at settling a colony in 
Virginia. 

In the 15th Century, the Turks of the Otto-
man Empire rolled over Constantinople and 
conquered the western Mediterranean region, 
taking control of the ancient and highly prof-
itable overland routes to Persia, India, and 
China. Immediately, European eyes sought 
a way around this barrier, thus beginning an 
age of exploration and discovery that would 
truly change the face of the globe.  Ferdinand 
Magellan’s fateful journey confi rmed that 
the earth was actually round, but the known 
world still only consisted of three continents: 
Europe, Africa, and Asia.  Th e civilized world 
was clueless to the fact that the barrier to their 
quest for a convenient sea route to the Ori-
ent would add a full quarter to the size of the 
earth.

 By the middle of the 16th Century, Spain 
had established colonial rule in virtually all 

of Central and South America, except for 
Brazil, which was controlled by Portugal.  
France was attempting to push into New 
Spain by creating settlements in Florida 
after having established some dominance 
in the North Atlantic coastal territories, 
which would later become part of Canada.  
Th e English, too, had been closely watch-
ing Spain’s progress in the New World and 
were particularly interested in the Middle 
Atlantic coastlands –- especially those areas 
that Spain had, for some reason, neglected 
to secure.

Rumors of increased English interest in the 
region forced Spain to realize the weakness of 
its hold on this territory.  It was true that the 
Spanish had sailed past Bahia de Santa Maria 
(today’s Chesapeake Bay), but they had not 
stopped to explore it, only stopping to refi t 
ships, take on fresh water, and capture the 
occasional passing Indian.  Pedro Menéndez 
de Avilés carried the all-encompassing titles 
of Adelantado of Florida, Governor of Cuba, 
and Admiral of Spanish Fleets.  He ruled the 
Caribbean, the Gulf, and the waters around 
Florida.  Virginia was considered northern 
Florida, and Menéndez was authorized to 
establish a base at Bahia de Santa Maria to 
secure the area against English incursion and 
from which to renew the search for a north-
ern route to the Far East.  

In 1561, Menéndez sailed into Bahia de 
Santa Maria, making land at Point Comfort, 
the southernmost tip of the region that lay 
between the mouths of the York and James 
Rivers.  He captured an Indian youth named 
Paquinquineo who was of the Chiskiac peo-
ple.  Paquinquineo was the son of a chief and 
a cousin of the young Powhatan who would 
later govern the tribes of the region and greet 
John Smith.  Paquinquineo was brought to 
Florida, Mexico, and Spain.  He was educated 
by Dominicans and Jesuits, was converted 
to Christianity, and was named Don Luis de 
Velasco after the Viceroy of Spain who became 
his patron.  While in Spain, Don Luis appar-
ently achieved some standing in society and 
was permitted to return home.  He arrived in 
Havana and met with Menéndez to discuss 
the virtues of another trip to the Chesapeake. 

In 1570, Don Luis would fi nd himself act-
ing as interpreter and guide for a military ex-
pedition to Bahia de Santa Maria. However, 
he was unable to fi nd the way and the ship 
returned to Havana. Having experienced and 
witnessed Spanish methods for colonizing na-
tive peoples, it is speculated that perhaps Don 
Luis became more than a little apprehensive 
about leading the crew of 27 soldiers and two 
priests to his people.  

Father Juan Baptista de Segura, who had ar-
rived in St. Augustine in 1568, had wanted 
to serve in the New World from his fi rst day 
as a member of the Jesuits. But this voyage 
would be diff erent from previous missionary 
ventures.  Father Segura was determined to 
win converts to the faith by “good example 
and gentle persuasion” rather than by force or 
fear (Sauer, 1971).  He left Havana on August 
5, 1570, stopping in Santa Elena to pick up 
three Jesuit brothers, three lay catechists, and 
one novice.  Don Luis was again the guide and 
interpreter. After 10 years in foreign lands, he 
was fi nally going home.

Th ree ships carried the men, their provisions, 
and religious materials up the James River to 
a spot east of the future site of Jamestown.  
Here, the mission debarked and crossed over-
land to a site close to the home of Don Luis. 
Th e site was called Ajacan, a name found on 
maps of the day and in documents describing 
the mission.  

Upon arriving, his relatives greeted his home-
coming enthusiastically, but it became clear that 
all was not well.  Th ere had been an extended 
drought, and most of his people had left the 
region in search of food.  Don Luis stayed with 
Father Segura and the Jesuits long enough to 
get them settled. Th e ships were then sent back 
to Santa Elena with letters urgently requesting 
grain for planting and other supplies. Don Luis 
left as soon as the ships had sailed.  He rejoined 
his people, apparently regaining his role in their 
society, becoming a chief.  Paquinquineo had 
decided he would not be an agent of the Jesuits. 
“Don Luis” would not be seen again.  

Th e Jesuits constructed a rough chapel and 
hut for shelter against the cold, but they 
quickly ran out of their scant provisions.  
Th ey had not brought as much as they could 
have, counting on “Don Luis” to help them 
establish good relations with local villagers so 
they could be provided for through the win-
ter months. Th en, on their way up through 
the bay and into the mouth of the James River, 
the ship that carried the bulk of their supplies 
foundered and sank.  Furthermore, the Span-
iards carried no arms, only machetes and axes 
for woodcutting.  

Spaniards in            
 Virginia     By Ana Edwards

STATE

(continued on page 26)
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For the better part of the 16th 
Century, Spain had successfully 
established territorial and cultural 
control over most of the New 
World. Two themes dominated 

Spain’s pursuits: the search for a northern 
route to the riches of the Orient and a 
religious imperative to spread Catholicism.  
Incidental and far-reaching “benefi ts” came 
with the discovery of vast natural resources in 
Central and South America and the conquest 
of indigenous peoples for the control and 
exploitation of those resources.

As master navigators of the 16th Century 
seas, Spanish cartographers were often the 
fi rst to chart the New World, and their 
maps became one of their most valuable 
contributions to the subsequent colonial 
expeditions of many countries. Th e accuracy 
of their maps varied from pretty good to 
pretty awful; however, with the hundreds 
of detailed reports and descriptive letters 
sent back to religious, merchant and royal 
sponsors, a rich reservoir of geographical 
information became available. Coupled with 
trade in goods and captives, intermarriage 
between Spaniards and Native peoples, and 
the clash of languages and traditions, the 

By Ana Edwards

THE SPANISH 
PRECEDENT 
  IN AMERICA

anthropological data gathered would prove 
equally important to the development of the 
New World.

Ultimately, the Spanish American Atlantic 
coast became vulnerable to incursions by 
the English and French because Spain’s 
resources had been stretched thin from 
decades of expansion.  Th e Chesapeake Bay, 
and the accessibility of Virginia’s interior 
by four major rivers, in particular, was a 
missed opportunity; permanent settlement 
in the area had proved diffi  cult, unlucky, and 
not terribly profi table, either in wealth or 
converts. 

Spain certainly viewed English and French 
attempts to establish Atlantic settlements 
as invasions, recognizing, for example, 
the counterpoint to Spanish Catholicism 
off ered by French Huguenots and English 
Protestants in their attempts to win converts 
to each respective “true faith.” Th ese settlers 
built their forts specifi cally in fear of attack 
by Spanish warships. Native peoples’ views 
of the English were often determined by the 
degree to which traditional dealings with 
Spaniards had been useful or harmful. If 
useful, the English were taking great risks in 

thoroughly hostile territory. If harmful, the 
English could benefi t. And because there were 
disputes between tribes, like the Chesapeake 
and the Powhatan, both sides could negotiate 
short-term alliances to support eff orts that 
would turn out to have unexpectedly long-
term results.  

By being the fi rst of the European colonizers 
in the New World, Spaniards created the 
experiential foundation for understanding 
European intentions in America. Th is 
foundation would structurally aff ect all 
future relationships, political and cultural, in 
the much of the Western Hemisphere. 

Ana Edwards wrote the accompanying article 
“Spaniards in Virginia,” and this essay is based 
upon previously documented research and her 
telephone interview on August 16, 2005, with 
James P. Horn, author of A Land As God Made It: 
Jamestown and the Birth of America to be published 
in October 2005 by Basic Books of New York. 

Th e American context within which Jamestown was settled had been 
created by a hundred years of Spanish precedence, and the American story is 
diminished without an appropriate appreciation of its resulting complexity.
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That is how Richmond Mayor L. 
Douglas Wilder, who is chairman 
of the U.S. National Slavery Muse-
um’s board of directors, described 

the eff ort to bring his dream of a national 
slavery museum into reality at a Fredericks-
burg news conference.  

“African Americans have been ashamed to 
discuss slavery, and whites don’t want to dis-
cuss it because it was an affi  xing of blame,” 
said Wilder as a point of emphasis for the 
museum’s need.  He also drew on the example 
of the U.S. Holocaust Memorial Museum in 
Washington, noting that although the holo-
caust did not take place in America, it is im-
portant because it recognizes man’s inhuman-
ity to man, as will the slavery museum.  Wild-
er’s message is coming across loud and clear, 
and that is that reminders are important.

Th e backdrop for these comments came at a 
summer 2005 preview of the museum exhib-
its and architectural design.  Slated for open-
ing in 2007, the US. National Slavery Mu-
seum located in Fredericksburg, Virginia, will 
be the fi rst and only museum in the country 
aimed at exclusively telling the story of slav-
ery in America.  Th e museum plans to off er 
100,000 feet of permanent and temporary 
exhibit space.  Exhibits will take visitors on a 
journey through time, beginning with Africa 
as the cradle of civilization, through the dread-
ed Middle Passage on slave ships, to the slave 

Long Overdue Museum 
Takes Steps Forward
By Bruce A. Twyman

NATIONA L

“It is 200-300 
years overdue.”

resistance movement, 
the Civil War, and the 
continuing struggle for 
equality today.

Planners envision the museum, which will 
be a four-story structure on some 38 acres 
overlooking the Rappahannock River, to be a 
strong tourism draw with an ability to serve 
as a “hub for tourists visiting other historic 
attractions in the state” given its closeness to 
the nation’s capital in Washington, D.C. and 
Virginia’s capital city of Richmond.  

Although signifi cant money has been raised, 
continued fund-raising over the next two 
years remains critical as the museum’s board 
needs to raise the balance of $200 million re-
quired to build the museum and operate the 
structure once it is completed. 

Bruce A. Twyman is Manager of Public Infor-
mation and Marketing for the Virginia De-
partment of Juvenile Justice. His work includes 
serving as host for public aff airs programs at 
several television stations throughout Virginia 
and as former director of advertising for the 
Virginia Tourism Corporation. 

For more information on museum develop-
ments, contact Dr. Vonita W. Foster, Execu-
tive Director of the United States National 
Slavery Museum at 703-548-8818.

Top to Bottom: An iron face mask used by slaves; 
Mayor L. Douglas Wilder at a press conference in 
Fredricksburg; a model of the U.S. National Slave 
Museum in Fredricksburg; restraints worn by slaves. 
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In the city of Alexandria, a visitor can 
discover the earliest history of African 
Americans. Th e Alexandria Archae-
ology Museum studies and manages 
archaeological resources important to 

the community’s past to share with the state 
and nation. Records in the museum indicate 
that archaeologists have worked since 1978 to 
bring this history to light. 

To Witness the Past: African American Ar-
chaeology in Alexandria, Virginia is an ex-
hibit currently at the museum that highlights 
fi ndings from archaeological investigations of 
25 free black residential sites, two slave sites, 
and three manufacturing sites where blacks 
worked. Th ese archaeological studies have 
included research using historic documents 
relating to the sites, their inhabitants, and the 
development of African American neighbor-
hoods in Alexandria.

A visit to the southwest part of the state takes 
one to Th omas Jeff erson’s Poplar Forest locat-
ed in Bedford County, not far from Lynch-
burg, Virginia.  At Poplar Forest, the “Slave 
Community” is an ongoing area of archaeo-
logical study and has been for sixteen years.

According to Barbara Heath, Poplar Forest’s 
Director of Archaeology, the archaeologists are 
currently in their second full season excavat-
ing a site that they believe relates to enslaved 
African Americans who lived and worked at 
Poplar Forest from 1800-1830. “We’ve found 
evidence of two possible structures that may 
be workspaces where enslaved people also 
lived. We also excavated an antebellum slave 
cabin (1840-1860) a few years ago that is not 

Unearthing African 
American History By Stacy Brooks

From the northernmost tip of Virginia to the Peninsula 
and in between, archaeologists continually work to uncover the history of slavery and 
discover the contributions of African Americans to the state and nation.  While many 

digs and activities are being planned in the near future, visitors can go to see the artifacts 
that have already been discovered over the years in many places in Virginia. 

yet complete and hope to return to that site in 
the near future,” adds Heath.

Th e public can see the fruits of archaeologists’ 
labors by visiting the plantation for ongoing 
exhibits.  Th e archaeology lab has a temporary 
exhibit in the window of the lab that changes 
each year.  Currently, the exhibit contains ar-
tifacts found on the 1800-1830 sites that they 
are excavating.  Heath says, “We have a more 
permanent display of artifacts in the base-
ment of the main house that includes objects 
excavated at two slave quarter sites (1770s-
1780s and 1790-1812) as well as a workspace 
occupied by slaves (1816-1840s).”

“At Poplar Forest, understanding slavery (and 
by extension, the lives of individual enslaved 
people), is integral [to understanding Poplar 
Forest] as both an economic enterprise and 
as the retreat home of Th omas Jeff erson who 
relied on enslaved builders, gardeners, and 
domestics to perform much of the work nec-
essary to transform his retreat from idea into 
reality,” Heath said.

At Shirley Plantation, a new archaeology 
center is being developed. Located in Charles 
City County, Virginia, on the north bank of 
the James River, between Richmond and 
Williamsburg, Shirley Plantation was settled 
in 1613. It is the oldest plantation in the 
state  and the oldest family-owned business 
in North America, dating back to 1638.  

According to Christine Crumlish Joyce, the 
Associate Director of Museum and Visitor 
Services at Shirley Plantation, no current 
excavations are underway. However, one pri-

ority of future archaeology studies will be to 
establish the important link between Shirley 
Plantation and the signifi cant events of Vir-
ginia and the nation’s founding in the 1600s.

In today’s world, archaeological study is vital 
throughout the many plantations and histori-
cal sites throughout the state because it pro-
vides understanding and insight into a time 
that many just can’t fathom. 

To learn more about the sites mentioned in 
this article, please contact them directly:

Shirley Plantation (800-232-1613) 

Poplar Forest (434-525-1806)

Alexandria Archaeology Museum 
(703-838-4399)

Stacy Brooks is a full time marketing manager 
and freelance writer based out of northern 
Virginia.  A well-rounded communications 
professional, Stacy has more than ten years 
of extensive experience in fundraising, mar-
keting, event planning, public relations, and 
journalism.

Stacy’s interviews with Christine Crumlish 
Joyce, Associate Director of Museum and Vis-
itor Services of Shirley Plantation and Dr. Bar-
bara Heath, Director of Archaeology of Poplar 
Forest, were conducted in August 2005. 
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MONTPELIER 

BY MEGAN MILLER

A Look at Madison’s Estate from 
an Archaeological Perspective
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Entering the 2,750-acre Madison 
estate of Montpelier is like watch-
ing a pastoral poem unfold. The 
Shenandoah hills and valleys ap-
pear only slightly marred by the 

intrusions of 20th Century familiarities like 
paved roads and the sounds of the new visitor’s 
center being constructed. Montpelier, an array 
of archaeological treasures just beginning to be 
unearthed since archaeological surveys began 
in 1984, is slowly embarking on its journey 
to becoming one of the most dense in history 
and richest in information of the presidential 
estates. Shortly after being acquired by the Na-
tional Trust for Historic Preservation, archae-
ologists realized that Montpelier was a histori-
cal gem encompassing close to 100 prehistoric 
and historic sites, half a dozen of which have 
been under intense investigation. The Madi-
son family papers were burned in the 1850s 
by a relative terrified of scrutiny for the fam-
ily; therefore, the digs going on at Montpelier 
today are some of the only outlets available for 
discovering the lives and deaths of both the 
President, his family, and the 100 or so slaves 
whose existence was limited to this pastoral 
paradise in Orange County, Virginia. 

At first glance, Montpelier seems anything 
but an archaeologist’s dream or even an 
amateur historian’s treasure trove. The sheer 
beauty of the landscape is breathtaking while 
driving up the road to the mansion built di-
rectly on James Madison’s original road. The 
road, specifically designed to highlight both 
the grandeur of the mansion as well as the 
natural beauty of the mountainous land-
scape, winds around until it reaches the main 
house. Madison built this house and land-
scape to reflect the principles of Euclidean 
geometry—a perfectly symmetrical master-
piece designed to look as though the house 
itself was part of the landscape. Jefferson at-
tempted to apply these same principles when 
constructing Monticello but failed to achieve 
the flawless results captured at Montpelier. 

Picture-perfect it may appear, but according 
to Dr. Matthew Reeves, Director of Archae-
ology at Montpelier, the goals of those restor-
ing and excavating the estate is to create a 
place for people to visit that will integrate all 
aspects of the plantation including the home, 
Madison’s personal life, and the lives of the 
slaves. He explains, “People come here to 
see [Madison’s] life—and a major aspect was 
him being a slave owner.” Although Madison 
considered the emancipation of his slaves, he 

never actually freed them. The nature of the 
work on the plantation, from supporting a 
large agricultural yield to constructing and 
maintaining the Montpelier mansion itself, 
more than likely resulted in the split between 
his ideals and his practices. Montpelier man-
sion is actually the second home to be built 
on the Madison estate. Madison Sr. and 
his family occupied Mt. Pleasant, the most 

archaeologically rewarding site, from 1723 
until 1760, when the family moved into 
Montpelier. The site at Mt. Pleasant fell into 
decay after the family left in 1760, and was 
virtually abandoned for almost 200 years, 
thus resulting in the entire site being left 
in pristine condition under several inches 
of topsoil.

Currently, three large sites are under both ex-
cavation and restoration at Montpelier. The 
team of fifteen full-time archaeologists faces 
a difficult task in restoration, according to 
Dr. Reeves, because renovation may disturb 
some of the older sites. The mansion, which 
was occupied from 1901 until 1983 by the 
duPont family, is undergoing restoration to 
achieve its Madison-era authenticity and 
will be completed in 2007 along with the 
landscape. The next large project being un-
dertaken is the simultaneous excavations at 
the agricultural complex and the construc-
tion of a new visitors center on that site. 
The work crew must attempt to construct 
an impressive visitor’s center while making 
sure to avoid disturbing any archaeologi-
cal sites. The agricultural complex stretches 
from the road connecting Montpelier with 
the overseer’s complex located at Mt. Pleas-
ant and includes evidence of field-hand 
slave quarters, workshops for carpenters and 
wheelwrights as well as various other work 
areas.  Those working to restore Montpelier 
truly want to portray 19th Century life not 
only in terms of the formal, domestic life 

that Madison and his family lived, but also 
in terms of much harder plantation life, il-
lustrated by the lives of the slaves who sacri-
ficed so much for Madison’s success. 

The third site being excavated is multifac-
eted and also portrays a different era of life 
at Montpelier, post-Madison.  George Gilm-
ore, a formerly enslaved African American at 
Montpelier, built a cabin after emancipation 
that he, his family, and their descendants re-
sided in from 1870 to the early 1930s. Gilm-
ore originally leased the land from Dr. James 
Madison, a great-nephew of the President, 
and then eventually bought it from him. The 
cabin itself is restored and furnished with late 
19th Century furniture donated from local 
residents, and the excavations are focused on 
the soils below the cabin and the yard. Dis-
coveries made at the site have helped histori-
ans understand the transition former slaves 
made after emancipation from Montpelier. 
Fittingly, the areas surrounding the Gilmore 
cabin are former Confederate encampments 
used during the winter of 1863-64 by Gener-
al Robert E. Lee’s army of Northern Virginia. 
According to Dr. Reeves, there were approxi-
mately nine regimental camps holding about 
500 men per camp in this area. Several hut 
sites have been excavated in this vicinity re-
vealing both the forms of architecture present 
and the types of materials needed to survive 
that harsh winter. 

Although the plantation is set in the remote 
and seemingly pristine countryside deep 
in Orange County, Virginia, the impact of 
James Madison’s Montpelier continues to 
grow. More footprints from the past are re-
vealed every day, ensuring that the future of 
Madison’s home is likely to be just as rich as 
its history.

Megan Miller is an aspiring writer and public 
relations professional from Richmond, Virginia. 
She recently graduated cum laude from James 
Madison University. This is her first piece for 
Soul of Virginia magazine.

Information for this article came from an in-
terview Megan conducted with Dr. Matthew 
Reeves, Director of Archaeology at Montpelier, 
on Tuesday, August 2, 2005, and from Montpe-
lier’s website,  http://www.montpelier.org. 

Additional resources can be found by con-
tacting or visiting James Madison’s Montpe-
lier: 11407 Constitution Highway Montpe-
lier Station, VA 22957  540-672-2728.

All photos courtesy of The Montpelier Foun-
dation, taken by Montpelier’s Architectural 
Research Department, with the exception of 
the computer-generated rendering, created 
with PartSense, Inc.

Madison built this 
house and landscape 
to reflect the principles 
of Euclidean 
geometry—
a perfectly 
symmetrical 
masterpiece

Opposite page (top) Montpelier as it appeared during 
the Spring of 2004. Opposite page (L to R) a mason 
shapes the edge of a column being remade using a 
screed; a computer-generated rendering of the house 
as it was believed to have appeared in 1830’s;  The 
Senior Madison’s private chamber during restoration.



icksburg worked on plantations, on the docks, 
in the iron, mining, and quarry industries, in 
mercantile businesses, construction, and do-
mestic services.  Other slaves were skilled as 
blacksmiths, coopers, cobblers, and draymen. 
African Americans were vital to the develop-
ment of Fredericksburg and are acknowledged 
as key contributors to the city’s history. Th ose 
traveling in Fredericksburg can visit the histor-
ic City Dock where slave ships were moored, 
the Shiloh Old Site Baptist Church (the fi rst 
black church in the area ) on Sofi a Street, and 
the Fredericksburg Area Museum and Cul-
tural Center on Princess Anne Street.

As Route 17 continues toward the southeast, 
it meets Gloucester County.  Th e county was 
home to T. C. Walker, a former slave who 
became the fi rst black man to practice law in 
Gloucester County and a civil rights spokes-
person who vigorously advocated education 
and land ownership for blacks. Some histori-
cal accounts suggest that he may have been 

the fi rst black man to practice law in Virginia.  
Gloucester County is also home to Zion Pop-
lars Baptist Church, one of the oldest inde-
pendent African American congregations in 
Gloucester County, and Gloucester Training 
School, established in 1921 through the ef-
forts of T. C. Walker and others as the fi rst 
free public secondary school for black stu-

dents. Dr. Robert R. Moton, the second presi-
dent of Tuskegee Institute (and the successor 
to Dr. Booker T. Washington), selected this 
historic area as his place of retirement.  Th e 
United Negro College Fund was conceived 
in Gloucester County and strategies were 
planned for desegregation of lunch counters.  
Gloucester is also home to Irene Morgan, a 
young mother who was arrested for refusing 
to give up her seat eleven years before Rosa 
Parks. Mrs. Morgan successfully won her ap-
peal with help from her lawyers, Th urgood 
Marshall and William Hastie.

Once past Gloucester County, the road takes 
the traveler through countryside dotted with 
small truck farms, dairy farms, and nurseries. 
Route 17 crosses the Peninsula and the James 
River and cuts across the edge of the Dismal 
Swamp into Yorktown.  Th e highway is the 
primary thoroughfare of Yorktown and cuts 
past Old Yorktown by way of the Coleman 
Bridge. In 15 years, Route 17 has grown from 
a small road going through mostly wooded ar-
eas to a heavily traveled route. Most of the res-
idential areas of Yorktown branch off  of Route 
17 and almost all of the recent growth of Yor-
ktown has occurred on or near Route 17. As a 
segment of Colonial Williamsburg, Yorktown 
is part of the world’s largest living history mu-
seum. Hundreds of restored, reconstructed 
and historically furnished buildings comprise 

the area. Costumed interpreters tell the stories 
of the men and women (including free blacks 
and slaves and the challenges they faced) living 
in the 18th Century. Yorktown is also home to 
the Yorktown Victory Center which references 
African American contributions through-
out the museum. After Yorktown, Route 17 
moves towards the Virginia/ North Carolina 
state line. 

Cities along the 170-mile Virginia stretch of 
road are rich in African American history. Th e 
experiences gathered while traveling on this 
historic highway will last a lifetime! 

Mamie Moore is a PR professional and freelance 
writer based in the D.C. Metropolitan area. 
For this article and her trip down Route 17, 
Mamie researched the travel and tourism 
sites of each of the cities mentioned. She also 
utilized resources from the Virginia Department 
of Transportation, the Virginia Tourism 
Corporation, and the National Park Service.

Route 
17 

on the map!

17

Route 
17

Historians believe that slaves created 
Route 17by pushing loaded barges 
with long poles up and down 
the Washington Ditch and other 

canals. Th e long walking paths that resulted 
from the strenuous labor of the slaves are 
thought to be the initial formations of 
Route 17 located parallel to the Dismal 
Swamp Canal. 

By the end of the 18th Century, the Dismal 
Swamp Company halted work, and a road 
was created on the eastern bank to connect the 
two canal sections.  In 1804, the road offi  cially 
opened.  However, it wasn’t until the 1920s 
that the road was paved and drawbridges were 
constructed at Deep Creek and South Mills 
in 1934. Th us, the walking path created by 
slaves slowly evolved into today’s north-south 
United States Highway 17. 

Th is historic road travels through Virginia, 
North Carolina, South Carolina, Georgia, and 
Florida.  In Virginia, the highway begins in the 
northern city of Winchester and heads south 
along the eastern border of the state through 
the cities of Fredericksburg, Gloucester Point. 
Yorktown and to the North Carolina/ Virginia 
state line, spanning 170 miles. Route 17 
also crosses the York River on the George P. 
Coleman Bridge and the James River on the 
James River Bridge. 

A day spent traveling along Route 17 is a day 
well spent—one of learning and appreciating 
African American contributions to the great 
state of Virginia. Here’s a sampling of what 
you will see along your journey:

Route 17 begins in the city of Winchester, 
the site of three major civil war battles.  Th e 
historic city is also home to John Kirby, 
jazz great, and Spottswood Poles, a baseball 
star known as “the black Ty Cobb.” Visitors 
traveling on Route 17 can also take advantage 
of Winchester’s African American Heritage 
self-guided driving tour that provides a great 
overview of other people and places that 
made a diff erence in shaping the community. 
After leaving Winchester, Route 17 crosses a 
plain between the Rappahannock River and 
a low plateau as the road travels southeast.  
Plantations, old villages, small farms, and 
patches of forest are seen along the way as 
the road approaches the historic city of 
Fredericksburg.

Fredericksburg, known for lumbering, fi shing, 
oystering, and truck-farming, is located in the 
Rappahannock Valley. Some slaves in Freder-

ExploringVirginia’s 
Route 17

By Mamie Moore
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“A day spent traveling along 
Route 17 is a day well spent—”
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In a state full of numbered routes (155, 
106, 249 . . . who can keep up?), a few 
roads stand out. Many of them can be 
counted among the some 2,500 miles of 

asphalt designated as Virginia Scenic Byways. 
Of these, Route 5 goes beyond simply off er-
ing views into the beauty that is Virginia and 
delves into deeper territory, constantly rede-
fi ning its relevance to its surrounding com-
munities. On July 12, 2005, Route 5 became 
even more relevant. On that day, the Virginia 
Department of Transportation (VDOT) 
broke ground on the Virginia Capital Trail 
(VCT), a shared-use trailway that will link 
Virginia’s historic capital in Williamsburg 
with its modern one in Richmond.

Stretching 54 miles across Henrico, Charles 
City, and James City counties, the paved trail 
will provide easy access to dozens of notable 
sites that include nine plantations, Colonial 
Williamsburg, and the Richmond National 
Battlefi eld Park. Ten feet wide, the trail is being 
built in six phases: Greensprings, Chickahom-
iny Riverfront, Charles City County Court-
house, Four Mile Creek Trailhead, Richmond 
Riverfront, and Richmond Canal Walk. 

After much debate about its placement, the 
trail will be separate from the Route 5 roadway 
as opposed to being built as an extended shoul-
der on the highway. “It’s a shared-use trail from 
Richmond to Jamesburg,” explains Harold J. 
Dyson, the Acting District Construction Engi-
neer at VDOT. “Th e plan is to have it separate 
to encourage diversity of use. It will be separate 
from, and parallel to, Route 5.” 

According to Dyson, Assistant Secretary of 
Transportation Jimmy Carr (yes, he prefers 
Jimmy, thank you very much) is the “face of 
the Virginia Capital Trail,” and he agrees that 
the best choice was made. “If you build some-
thing that is going to draw people from outside 
Virginia and also make parents feel comfort-
able taking their kids rollerblading, you have 
to build a separate facility,” Carr explains. 

His concern for the safety of both motor-
ists and pedestrians is a very real one. While, 
thankfully, there haven’t been any accidents 
involving pedestrians or bicyclists in the past 
12 months, Carr says, “Anytime you inject 
motorized and non-motorized vehicles at 
high speeds on one road, that is a less than 
ideal situation.” Th ough Route 5 is already a 
part of Bicycle Route 76, a cross-country bik-
ing route, Carr hopes that distinction won’t 
turn off  the average citizen. “We’re not build-
ing it as a bike trail for the Lance Armstrongs 
of the world; it’s for everyone.”

Th e plan is to have at least three phases of the 
VCT done in time for the 2007 Jamestown 
celebration for a total of 15 completed miles. 
However, no concrete end date for the project 
has been set. “I think it can be done in another 
fi ve to seven years, but that is dependent on 
the funding,” Carr says. It was the unique vi-
sion of VDOT and the governor’s offi  ce to start 
the project immediately. “Rather than waiting 
to have enough money to complete the whole 
thing, we opted to begin where it made sense 
to start a phase. We hope to build some mo-
mentum and show the community how great 
the trail is. [Th e community’s] enthusiasm will 
make it easier to connect the dots,” Carr says. 
So far, the trail is being funded entirely through 
grants, including one from the National Scenic 
Byways Program, and reimbursement monies 
from the Transportation Enhancement Project. 

Th ough coming to fruition now, the VCT is 
a plan that has been in the works for decades. 
According to Carr, “Back in the 1950s when 
the Colonial Parkway was built, there was 
talk at that time of extending it all the way 
to Richmond.” In the late 90s, VDOT con-
ducted a feasibility study, and 1999 marked 

the development of the modern concept that 
is now being advanced as the VCT. Th or-
ough though that study was, it sat on a shelf 
for years. By the spring of 2003, however, 
the project was recognized as being right in 
line with Governor Mark Warner’s policy to 
promote walking and bicycling facilities. Th e 
governor’s offi  ce also realized that time was 
running out for the path. “We recognized 
that our ability to build this type of facility in 
this corridor was quickly coming to an end 
what with the pressures for development at 
each end of the trail. We thought we’d better 
stop thinking about it and get going,” Carr 
intimates.

One thing he’s sure about is that visitors will 
love the trail.

“We’ve got so much history here—more 
than anybody else in the county has in a 
50-mile stretch! Th e VCT is a way to get 
people out in the beauty of the outdoors 
and have the scenic experience of Route 5, 
and it will help them appreciate why it is 
worth preserving.” Carr says. 

So far, the feedback has been good. A series of 
public hearings have been held to give people 
an opportunity to weigh in, and some of the 
folks at the highway department have even 
been surprised at how the community has 
embraced this project. “Th ere were some at 
VDOT who were concerned and I think this 
is a prudent thing to be cautious of—that 
people would think it was a waste of funds,” 
Carr says, “but we’re using funding sources 
that can only be used for this type of project. 
We’re not taking money that we could be us-
ing to repave I-64.”

By Kenrya M. Rankin

From Capital to 
Capital on Route   5

“We’ve got so much history here—
more than anybody else in the 
county has in a 50-mile stretch!” 

FEATURES
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In addition to the hearings, VDOT and the 
governor’s offi  ce have also worked closely 
with the Virginia Department of Game and 
Inland Fisheries, each of the involved coun-
ties, the Williamsburg Land Conservancy, 
the Historic Route 5 Association, and the 
newly formed Virginia Capital Trail Founda-
tion to be sure that the entire “neighborhood 
is happy.” “Th is trail cuts through a very di-
verse population from rural parts of Charles 
City County to downtown Richmond,” Carr 
explains. “We felt it was important to include 
folks from any group along the corridor who 
wanted to participate.” As a result of these 
partnerships, the Williamsburg Land Con-
servancy donated 40 acres of land to the De-
partment of Game and Inland Fisheries to be 
used as a wildlife refuge.

Th e hope is that the VCT will provide tan-
gible benefi ts to individual users and the 
surrounding commerce. “It is a low-impact, 
sustainable way to promote economic devel-
opment in all of the communities along the 
corridor,” Carr feels. “Everybody isn’t going 
to be able to commute on the trail. But some 
will be able to get out of their cars, take the 
dog on a run, take the kids out in the stroll-
ers. It’s a real annuity—it’s so much more 
than just a bike trail.”

So, what if jogging for 54 miles is not ex-
actly your idea of a weekend well spent? Th e 
VCT still has something for you. Who can 
resist the attraction of historic landmarks 
concentrated along a scenic pathway? Op-
portunities to learn about the existence of 
the African Americans who once lived in 
Virginia abound. Many of the plantations in 
the area off er tours and monthly programs 
to give visitors unique insights into the daily 
experiences of those who struggled under the 
institution of slavery (see sidebar). Th e area 
is also rich in Civil War sites where you can 
see the very ground on which the battle for 
African American freedom was fought.

Barbara Crawley, a member of the Virginia 
Capital Trail Foundation board, recognizes 
the signifi cance of the trail. She has been in-
volved with the project for the past ten years, 
beginning with a stint on the VCT Commu-
nity Advisory Committee as a representative 
for the NAACP. “Th ey [the VDOT] wanted 
a cross section of the people in the surround-
ing areas. Being a viable organization in the 
county, the NAACP needed to know what 
was going on, and what better way to do that 
than to be on the committee?” Crawley says. 
She now represents Charles City County on 
the foundation’s board.

Th ough she’s lived in Charles City County 
since she was a one-year-old, she was 45 be-
fore she visited a plantation. “When I was 
growing up, we didn’t have transportation, 
and the plantations weren’t that close,” she 
explains. “I guess I really went because I had 
some relatives in from out of state, and I said, 
‘Let’s go out and visit Shirley.’ Seeing how 
things were back in those days gave me an 
appreciation for what I have now.”

She hopes the trail spurs other blacks to take 
more advantage of the surroundings than 
she did. “Number one, we as African Ameri-
cans need the exercise now. We need to walk 
the trail,” she stresses. “And not only that, I 
think that especially if people have children, 
it would be benefi cial for them to learn the 
history of the area. It links our past to our 
future.”

In addition to the plantations, specifi c in-
terpretive sites will be accessible at fi ve to 
ten-mile intervals along the trail. Th ese sites 
will feature panels detailing some aspect of 
local history specifi c to that particular area. 
Planned sites include the Virginia Common-
wealth University’s Inger and Walter Rice 
Center for Environmental Life Sciences, 
Charles City County’s Center for Local His-
tory at Charles City Court House, Chicka-
hominy Wildlife Management Area, and 
Wilcox Wharf.

Visit www.virginiadot.org to keep up with 
the trail’s progress.

Kenrya M. Rankin is a New York City-based 
writer who has penned several articles for Soul 
of Virginia, including interviews with Rex El-
lis and Ramona Austin.

Much of the information for this article 
came from her interviews with Harold Dy-
son (Acting District Construction Engineer 
at VDOT) on July 15, 2005, Jimmy Carr 
(Assistant Secretary of Transportation) on 
July 18, 2005, and with Barbara Crawley 
(Charles City County Board of Education 
member & Former President of Charles 
City County NAACP) on July 22, 2005. 

Other source material for this article was 
gleaned from the following websites:

http://www.virginiadot.org/infoservice/bk-
vacapt-ctcex.asp
http://www.jamesriverplantations.org
www.berkeleyplantation.com
www.northbendplantation.com

www.shirleyplantation.com
www.sherwoodforest.org
www.pineygrove.com
www.edgewoodplantation.com

Guide to Plantations Along Route 5

Inspired to get out there and discover 
Virginia’s history all while exercising and 
exploring the beauty of the land? Th en look 
no further for your primer on the estates 
that pepper the Virginia Capital Trail.

BERKELEY
Berkeley is the birthplace of Benjamin 
Harrison, a signer of the Declaration of 
Independence and three-time Governor of 
Virginia. His son, William Henry Harrison, 
was the ninth president of the U.S. Berkeley 
was also the site of the fi rst offi  cial Th anks-
giving on December 4, 1619. According to 
Good Housekeeping, “If you only have time 
for one plantation, Berkeley should be at the 
top of your list.” Open to the public seven 
days a week, 8 a.m. to 5 p.m.

12602 Harrison Landing Road
Charles City, VA 23030
804-829-6018
www.berkeleyplantation.com

NORTH BEND
A National Registry property and a reposi-
tory of Civil War history. Hosts programs 
on the traditions of African Americans 
during plantation times. Deposits required 
when making reservations. Group tours by 
appointment; weddings and small parties 
welcomed.

12200 Weyanoke Road
Charles City, VA 23030
804-829-5176
www.northbendplantation.com

EVELYNTON
Home of Edmund Ruffi  n, the man who 
fi red the fi rst shot of the Civil War at Fort 
Sumter. Th e W. Duncan Lee designed Geor-
gian Revival manor house is listed on the 
National Register of Historic Places, and the 
2,500-acre farm is still family owned and 
operated. Th e grounds are available for wed-
dings, corporate functions, and other special 
events. Open seven days a week, 9 a.m. to 5 p.m.
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First Student Passes 
State Barber Exam 

Wilson, who entered Beau-
mont JCC in November 
2003, has been taking class-
es through the DOL grant 

program there since February, 2004. 

Th e classes in barbering and cosmetology 
ran for six hours a day for 11 months. Ac-
cording to Wilson, the class and taking 
the exam was “something I always wanted 
to do. I always thought I would like to try 
my hand at it.” He further states, “It was 
diffi  cult at the beginning of the classes, 
learning how to work with diff erent tex-
tures of hair and all the diff erent styles, 
but I hung in there and learned how to do 
what is required.” 

Th e $676,769 DOL grant program is a 
partnership between two agencies, the De-
partment of Juvenile Justice (DJJ) and the 
Department of Correctional Education 
(DCE), to develop a Workforce Prepara-
tion Program at Beaumont JCC and is an 
example of the transition services being of-
fered by the state to youngsters who have 
been in trouble with the law, but will ul-
timately return to their communities. It is 
hoped that by providing marketable job 
skills such as barbering and cosmetology 

that young people who have been incarcer-
ated will turn their lives around upon re-
lease to their respective communities. 

Th at sounds like where Ronald Wilson 
may be heading whenever he is released. 
He talks about completing an instructor’s 
program, the next step in the series, and 
coming back to teach others at Beaumont. 

He has had good examples of instruction 
to follow. Franklin Harvey and Rick Ward 
are the barber instructors in the program. 
Harvey says that before Wilson sat for the 
state exam, which he passed on the fi rst 
try, “We spent the last 60 days in extensive 
training to pass the state board.” Th e state 
exam includes practical tests such as shav-
ing, haircutting with shears, permanent 
waving, chemical relaxers, chemical relax-
ers retouching, “virgin” highlighting and 
color retouch. Th ere are also 115 questions 
to be answered on the exam and you have 
to score at least 75 or above to pass. 

Ronald Wilson gets high marks for his 
work and his behavior at Beaumont. Har-
vey says, “All the cadets like him. He’s given 
over 5,000 haircuts since he started in this 
program with no complaints.” 
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Ronald Lee Wilson, a 19-year-old ward who hails from Rich-
mond, Virginia is the fi rst student participant in the Depart-
ment of Labor (DOL) grant program at Beaumont Juvenile 
Correctional Center (JCC) to earn his license through the 
barber/cosmetology program at the institution. 

Ronald Lee Wilson

VIRGINIA DEPARTMENT OF JUVENILE JUSTICE SALUTES

“All the cadets 
like him. He’s 
given over 5,000 
haircuts since he 
started in this 
program with 
no complaints.”
—Franklin Harvey,

By Bruce A. Twyman

Program sponsored by the Virginia Department of Juvenile Justice  .  Director Jerrauld Jones  .  700 East Franklin Street, 4th fl oor, Richmond, VA 23219 

Next assignment for Wilson? He will work 
with the instructors as they assist other 
wards enrolled in the program to earn the 
coveted state license.      
 

 Instructor

6701 John Tyler Highway
Charles City, VA 23030
1-800-473-5075

SHIRLEY
Th e Shirley home is recognized as an 
architectural treasure in part because of 
its famous carved walnut staircase—the 
only one of its kind in the U.S.—that rises 
for three stories without visible support. 
Shirley is also home to many archeological 
digs; more than 60,000 artifacts have been 
excavated from the land. Small entrance 
fee. Make a reservation for a group rate. 
Open daily (except Christmas Day) 9 a.m. 
to 5 p.m. Last tour at 4:30 p.m. Grounds 
close at 6 p.m. 

501 Shirley Plantation Road
Charles City, VA 23030
800.232.1613
www.shirleyplantation.com

SHERWOOD FOREST
Home of President John Tyler. Grounds 
contain 25 acres of gardens, forestland, 
and landscaped lawns. Sherwood Forest 
is privately owned and maintained by 
President Tyler’s family who still reside at 
the estate. Small admission fee. Open daily, 
9 a.m. to 5 p.m. except Th anksgiving, 
Christmas, and New Year’s Day.

14501 John Tyler Memorial Highway 
Charles City, VA 23030
804-282-1441
www.sherwoodforest.org

WESTOVER
Westover was built by William Byrd II, 
the founder of Richmond, and is often 
touted as one of the best examples of 
Georgian architecture in America. Open 
daily.

7000 Westover Road
Charles City, VA 23030
804-829-2882

BELLE AIR
Open to the public since 1957, Belle Air 
hosts group tours and small parties. It also 
has a renowned bed and breakfast. Reserve 
your space now for the B&B and don’t 
forget to make an appointment to tour the 
estate on any day from 9 a.m. to 8 p.m.

11800 John Tyler Highway
Charles City, VA 23030
804-829-2431

PINEY GROVE at Southall’s 
Plantation
More than 400 years ago, the Chickahominy 
Indians lived on the spot that is now 
occupied by this 300-acre plantation. Th e 
property serves as the only Williamsburg 
area historic landmark B&B. Grounds also 
include three interpretive displays, including 
“Four Centuries of Native American History 
in Charles City County.” 

16920 Southall Plantation Lane
Charles City, Virginia 23030
804-829-2480
www.pineygrove.com

EDGEWOOD
Once a part of the Berkeley plantation, 
Edgewood has been many things in its history, 
including a nursing home, a restaurant, the 
fi rst telephone exchange, a post offi  ce, and a 
church. It now houses a B&B. Open 365 days 
a year; reservations suggested.

4800 John Tyler Memorial Highway
Charles City, VA 23030
804-829-2962
www.edgewoodplantation.com

— Kenrya M. Rankin

FE AT U R E S  [ROU T E S]    ROUTES IN VIRGINIA

Father Segura and his brethren soon ran out of food and began hunt-
ing for roots and berries in the surrounding woods.  Th ey sent pleas for 
help to Paquinquineo but got no response.  By February 1571, they had 
traded away all their tools and were starving.  Father Segura decided to 
send a delegation of three Jesuit brothers to Paquinquineo’s village to 
encourage him to come and help his former friends.  

Th e three men made their way to the Cheskiac village and found Paquin-
quineo.  Th ey scolded him for leaving them and stated he should return 
to his Christian ways and help them.  He apparently said he would, but 
he may have been aff ronted by their insults and angered by that humili-
ation.  He may also have decided (having previously witnessed Spanish 
missions into native lands) that it was in the best interests of his own 
people to do what he did next.

On February 4, 1571, Paquinquineo ambushed the three Jesuits on 
their way back to their camp, killing them by arrow fi re.  By February 
9, Paquinquineo had led a party of warriors to the camp. Gathering up 
all the Jesuits’ axes under the pretext of going to cut wood, they killed 
Father Segura and all the remaining brethren, except the novice, a boy 
of 13 named Alonso de Lara, whom they took captive. 

When the supply ship returned in the spring, pilot Vicente Gonzalez 
saw Cheskiac natives waiting on the shore, wearing the Jesuits’ robes 
and accouterments, waving the ship in.  As Gonzalez moved the ship 

closer to shore, the Cheskiacs attacked, but in the ensuing battle several 
of the Indians were captured.  He learned of the fate of the Jesuits and of 
the boy Alonso and took the information back to Menéndez.  In 1572, 
Menéndez was dispatched to rescue Alonso and seek revenge for the 
deaths of the Jesuits before returning to his duties in Cuba. 

Th us ended Spain’s involvement in Virginia’s colonial history. 

Ana Edwards is an artist, community activist, and history enthusiast living 
and working in Richmond, Virginia.

Information for this article came from the following books:

Lewis, S.J., Cliff ord M., and Albert J.Loomie, S.J. Spanish Jesuit Mis-
sion in Virginia 1570-1572. Chapel Hill: University of North Carolina 
Press (published for Th e Virginia Historical Society), 1953.

Rountree, Helen, C. Pocahontas’s People: Th e Powhatan Indians of 
Virginia Th rough Four Centuries. Norman: University of Oklahoma 
Press, 1990.

Sauer, Carl O. Sixteenth Century North America: Th e Land and the 
People As Seen by the Europeans. Berkeley: University of California 
Press, 1971.

Townsend, Camilla. Pocahontas and the Powhatan Dilemma. New 
York: Hill & Wang, 2004.
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“Funding is always an issue for cultural and humanities proj-
ects,” said Ingram. She hopes that one day the foundation will 
have resources to be sustainable over time with an endowment or 
sizable fi nancial support as well as a staff . Currently, volunteers 
staff  the foundation.

 “I think our track record on the types of projects we’ve been in-
volved in will lead to that over time,” said Ingram. “I’d like to have 

a staff  of individuals that will help fulfi ll the mission and goals of 
the organization.”

Ingram says she receives calls from individuals about many endan-
gered African American historic sites.  She hopes the work of the 
foundation will “inspire individuals to think about historical sites in 
their area and what they can do to preserve them.”

“Th ere’s still a lot of work to be done and there’s a need out there for 
organizations like the African American Historic and Preservation 
Foundation,” says Ingram. “Whatever we can do to foster that and help 
others who have similar goals, we welcome those opportunities.”

If you know of a site that is signifi cant to African American history, 
Ingram recommends:

Calling the foundation or visiting the Web site at www.aahpfdn.
org to fi nd out what resources are available in your community to 
get the location listed on the state and national registry of historic 
sites. Or looking up your state’s registry, historic preservation offi  ce, 
historical society, or non-profi t preservation group.

Another key project of the AAHPF is: 

Th e Honorable John Mercer Langston Historical 
Congressional Figure

Th e most notable of the preservation eff orts of the AAHPF is its sub-
mission of a  proposal to the Virginia Department of Historic Re-
sources to consider a Historic State Highway Marker for the John 
Mercer Langston Birthplace in Louisa County, Virginia. In December 
1995, the proposal was approved by the Virginia State Review Board. 
Until that time, the Commonwealth of Virginia had not offi  cially rec-
ognized this statesman. John Mercer Langston was the fi rst African 
American Congressman from Virginia, founder of Howard University 
Law School and fi rst president of Virginia State University.  He served 
as consul general to Haiti and charge d’aff aires of Santo Domingo. 

Special Note: 

On October 17th, the book Buckingham County, Virginia will be 
released.  Ingram co-wrote the book with Charles W. White, Sr. for 
Arcadia Publishing’s Black America Series.

Elaine Myada is a PR professional and freelance writer based in Wash-
ington, DC. Th is article is based on information gleaned from the Web 
site for the African American Heritage Preservation Foundation, Inc., 
and from an interview the author conducted on July 16, 2005, with 
Renee Ingram, President and Founder of the foundation. 

In October 2004, Howard University was awarded a $260,000 grant from Save 
America’s Treasures toward the $1.7 million restoration and preservation of 
the Mary Church Terrell House (above), a National Historic Landmark. Mary 
Church Terrell was an African American woman born during the Civil War 
whose life spanned almost a century through to the onset of the civil rights 
era. She worked tirelessly for universal suffrage, equal opportunity protections 
under the law for all individuals regardless of background. 

 photo courtesy of HABS/HAER Collection (c) 1970
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“

Preserving African 
American Heritage

for Future Generations
By Elaine Myada

VIRGINIA DEPARTMENT OF MINORITY BUSINESS ENTERPRISE SALUTES

Featured Entrepreneur
Renee Ingram

Program Sponsored by the Virginia Department of Minority Business Enterprise . Executive Director Ed L. Hamm  Jr. .  9th Street Offi ce Building, 
11th Floor, Richmond, Virginia 23219 . www.dmbe.state.va.us

A child must have a sense of selfhood, a 
knowledge that he is not here by suf-
ferance, that his forebears contributed 

to the country and to the world.”  —John 
Oliver Killens

What began as research for a docudrama for 
Renee Ingram’s family reunion in 1990 has 
led to a lifelong passion.

In 1990, the Ingrams held their fi rst family 
reunion in Buckingham County.  In prepa-
ration for the family reunion, Renee Ingram 
and her cousins conducted extensive research 
on the family genealogy for a docudrama.  

“It was fascinating to fi nd out about our fam-
ily in the research,” said Ingram. “My great, 
great grandmother was the fi rst free black 
to own the fi rst parcel of land (in Virginia) 
which was about 45 acres.”  

Shortly after the family reunion, Ingram’s moth-
er received a letter from the Virginia Depart-
ment of Transportation (VDOT) saying they 
had allocated funding to broaden a highway 
that would run through the family’s land.“Th is 
raised some concerns,” says Ingram. “We did 
not want to have any of the burial sites disin-
terred. So we worked with VDOT to change 
their plans, and as we did that, we decided to 
pursue any historical signifi cance for the area.” 

Th at was in 1993.  Th e Stanton Family Cem-
etery became the fi rst free African American 
privately held cemetery to be placed on the 
Virginia Landmarks Register and the Na-
tional Register of Historic Places.” Th e cem-
etery, located in Buckingham County, Vir-
ginia, about seven miles south of the James 
River, is an exceptionally well-preserved 
African American rural cemetery. Th is fam-
ily cemetery is notable for its approximately 
thirty-six graves, most marked with slate 
headstones and foot-stones. Th ese irregularly 
shaped slabs of local Buckingham slate mark 
the graves of at least four generations of the 
Stanton Family. 

Th us, began Ingram’s journey to preserve and 
protect other African American cemeteries 
and sites that had been desecrated. Th is led 
to her founding the African American Heri-
tage Preservation Foundation, Inc. (AAH-
PF), a non-profi t organization, dedicated to 
the preservation of African American history 
and historical sites.  

Th e Foundation focuses on activities that 
include the preservation, maintenance, and 
awareness of endangered or little-known Af-
rican American historical sites in the Mid-
Atlantic and Southeast Regions. In addition, 
it also serves as a resource center for commu-
nity groups, preservationists, and genealogi-

cal and historical societies. Th e Foundation’s 
Web site (www.aahpfdn.org) provides infor-
mation and serves as a research tool. 

AAHPF chooses two projects a year on 
which to focus. Recently, Ingram worked to 
have a highway state marker approved for 
Senator Blanche Kelso Bruce, the fi rst Af-
rican American U.S. Senator to serve a full 
term.  Bruce was born into slavery in Prince 
Edward County, Virginia, and was elected as 
Senator in Mississippi from 1875 to 1881. 
Th e highway marker will be erected between 
the end of this year and his 155th birthday 
in March.

Another interesting project the Foundation 
undertook was the Th omas Slave Chapel, 
one of the few known surviving chapels from 
the Antebellum Period. In 1996, the Foun-
dation assisted the Virginia Department of 
Historic Resources in fi nding historical infor-
mation on the Th omas Slave Chapel located 
in Huddleston, Bedford County, Virginia 
and also assisted the Friends of the Th omas 
Slave Chapel in obtaining a historic highway 
marker commemorating the chapel. 

Th omas Slave Chapel is one of the few 
known surviving chapels from the antebel-
lum period that remains intact and retains 
much of its integrity.
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